Preliminary communication -Prethodno priopćenje
court. 10 After she moved from Parma to Piacenza at the end of August 1557, 11 Clovio is mentioned there as early as October 12 and he was still in Piacenza at the beginning of the following year. 13 In June 1559, Madama left Piacenza for Netherlands to take over the regency, so Clovio is documented in the city of Correggio at the beginning of July. 14 However, during the 1560s and the early 1570s, he continued doing commissions for the ducal couple Farnese, either for their own collections or as gifts to others. 15 After Madama' s death in 1586, Clovio' s works were noted in a detailed inventory of her possessions, with a noteworthy fact that he was the only artist whose name appeared on the list of numerous precious art objects. 16 Three miniatures listed in the inventory with the attribution to don Giulio are una conetta con le cornici d' ebano, con l' effigie della Madonna (fol. 16v), un quadretto con un Crocifisso, and un altro quadretto con una Pietà (both on fol. 81v). The first known letter, sent from Rome on September 11, 1561, 18 was written in his name by Annibal Caro (Civitanova Marche, 1507 -Rome, 1566), a poet and one of the most important art advisers and iconographers of Cardinal Farnese. 19 In this letter, Clovio informs Madama that he was sending her the painting of Judith (il quadro della Giuditta) that she had commissioned. 20 Later on, Margaret sent this miniature to her brother, King Philip II (Valladolid, 1527 -El Escorial, 1598), together with another miniature of David and Goliath by Clovio, given to her by Cardinal Farnese. 21 The second letter to Madama, written in Rome on July 15, 1573, 22 contains information of another painting, commissioned by Madama according to her own concept (secondo l' ordine de la inventione di V. Altezza). Most probably, this was Clovio' s last artwork, since after this document there is no further information about any other.
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The third, unpublished letter signed by Giulio Clovio (Fig.  1) is preserved at the Archivio Storico of the Biblioteca del Museo nazionale di S. Martino in Naples. 24 The year at the end of the letter, written in Roman numerals (LXXIIII), has been wrongly interpreted and rendered as 1524 in the archival holdings inventory. While the sender, Don Julio Clovio, is positively identified by the signature, its recipient is not specified and, due to the incorrect dating, it was presumed to have been Margaret of Austria, Duchess of Savoy (Brussels, 1480 -Mechelen, 1530), Madama' s aunt. 25 The handwriting is most likely not Clovio' s, except for the signature at the bottom of the letter, which is not unusual, since many of his known letters were written by a notary or, on a few earlier occasions, by his friend Annibal Caro.
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Having in mind the content of the letter from Naples' archives, it can be argued that it represents a continuation of correspondence regarding the Madonna painting, that is, a letter sent to Madama a few months earlier, in July 1573. The letter is a form of reminder to respond with an opinion on the sent work, as it had been the case in their previous correspondence, when Madama wrote back to him regarding the Judith miniature, 27 expressing admiration for his work and commissioning two more miniatures. 28 Hence, the correct dating is actually 1574 and not 1524, as stated in the Archivio Storico.
Three names that occur in the said letter establish a connection between the artist and the patron, providing additional data towards completing the picture of the network of persons involved in the distribution of information and artworks across contemporary Italy. 33 In 1560 in Brussels, she played an important role in obstructing Parpaglia' s diplomatic mission to England, stopping him from travelling to visit the English queen Elizabeth.
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La Nostra Dona chon il putino e S. Simione During his lifetime, Clovio produced a number of small-scale paintings, starting from as early as the 1520s in Hungary. 35 As J.M. Bauman points out, 36 he was among the first miniature painters to promote the shift from book illuminations to small individual works of art, thus making his mastery more widely known. Those highly appreciated works circulated as presents throughout Europe, many of them intended for the mighty Habsburg family, particularly its Spanish and Imperial branches. 37 One of these individual paintings is Madonna and Child with St Simeon, Clovio' s last documented work, delivered to Madama in 1573 and known only through the above-mentioned letters. The letter from 1573, sent along with the painting, contains information on its composition and technique, a basis for possible identification of the actual work of art.
According to Clovio' s description, the composition consists of a central group featuring Madonna and Child with St Simeon, surrounded by other figures with a merely decorative purpose (per il hornamento del quadro 38 ). As E. Calvillo has indicated, 39 Clovio often used this kind of compositional hierarchy with primary and secondary groups of figures, especially in his cabinet miniatures. Several of his other miniatures with a similar Holy Family theme have been preserved, such as the two miniatures at Musée Marmottan in Paris ( Fig. 2 and 3) , 40 or the one at Museo Lázaro Galdiano in Madrid, Colecciòn Miniaturas (Fig. 4) . 41 The painting is made in oil to be more durable, as Clovio explains in the first of the two letters, along with some instructions for its maintenance: it doesn' t need a glass cover because oils are less sensitive than tempera, but one should be careful not to wet it or cover it with dust. 42 There is only one other miniature attributed to Clovio, The Deposition painted for the Medici court in Florence between 1551 and 1553. 43 At that time, the court painter Agnolo Bronzino (1503-1572) was producing a series of miniature portraits in oil on copper, ordered by Cosimo I for his collection of cabinet paintings, 44 and thus Clovio was incited to try the oil technique himself. His second and last known work painted in oil in 1573 was possibly also inspired by his contact with an artist who used the same technique. In the late 1560s, Clovio met Flemish painter Bartholomeus Spranger (1546-1611) in Rome and recommended him to Cardinal Farnese for decorating the latter' s Villa Caprarola in 1569. The old master became a "key figure in Spranger' s life, " greatly influencing the young artist' s style. 45 The two of them worked together on when Clovio sent it to Ottavio Farnese. 46 The painting is made in oil on copper, the same technique Bronzino used in Florence for his miniature portraits twenty years before, and according to the inscription, Spranger painted it after Clovio' s design. This collaboration most probably took place simultaneously with Clovio' s work on Madonna and Child with St Simeon for Madama.
J.W. Bradley has argued that in his advanced age Clovio had a lot of help from his associates, such as Claudio Massarelli, Apollonio de Bonfratelli, or Baroccio, and that is "extremely unlikely that (...) any work can be found which can (...) be traced to his hand. "
47 From the beginning of the 1560s, Clovio often complained in his letters to the patrons about poor health, bad eyesight, headaches, and other troubles, 48 so it is only logical that he had to reach out for some help to fulfil the commissions. Thus, there is a high possibility that his last painting for Madama was also painted by another artist, but still according to Clovio' s design. This may be the answer to Madama' s silence, of which Clovio reproached her -if the painting was not according to her satisfaction, she could not write a letter of praise and gratitude to the master.
The Holy Family with Saints -Clovio' s last work?
A painting named The Holy Family with Saints, attributed to Giulio Clovio, was sold at Sotheby' s London auction from a private European collection in 2001 49 and hasn' t been researched so far (Fig. 5) . To this point, it could be analysed only through a low-resolution digital image, which has provided only basic information, 50 but even with this limited data more than a few elements clearly point to the connection with the previously discussed Madonna and Child with St Simeon.
As a typical Clovio' s Holy Family composition, it consists of a central group featuring Madonna, the child Jesus, and a saint standing to their left with a subordinated group of three male figures, including an older man to Madonna' s right and two young men in the back. The iconographic representation of the saint refers to St Simeon the God-receiver -dressed in liturgical vestment, he holds the hand of the child, who leans toward the mother and turns its head to him. The background with a massive wall and draping suggests a public building, so the scene most probably depicts the Presentation of Jesus at the Temple. (Fig.6) or The Holy Family with a Lamb. 53 Previously, Clovio depicted Joseph in a similar pose on the Holy Family miniature inside the Farnese Hours. 54 In the painting sold at Sotheby' s, Joseph' s unusually short robe and a youthfully risen leg are perhaps the input of an inexperienced assistant of Clovio' s, with an obvious resemblance to the figure of a soldier from Clovio' s Holy Family with a Man in Armour (Fig. 2) . 55 Similarly, Madonna is presented in the same pose as in The Holy Family with St Elisabeth and St John the Baptist (Fig. 4) , 56 with her face outlines and her headgear closely resembling those of a woman behind St Peter in the upper right corner of Clovio' s Lamentation (Fig. 7) . 57 Finally, the figure of a young man, positioned in the background between Joseph and Mary, bears a close resemblance to Raphael' s portrait of the young Roman banker Bindo Altoviti (Fig. 8) , 58 frequently copied by many artists over centuries. 59 It is known that Clovio, as Raphael' s great admirer, also made a copy, as it is listed in the Inventory of his remaining possessions made immediately after his death, 60 so this item was obviously present in the master' s studio at the time of working on Sotheby' s Holy Family.
A final remark on Sotheby' s painting refers to the technique of gouache on ivory, listed in Sotheby' s available data set. The existing literature on the history of this technique dates the beginning of its use to the late 17 th century, when Venetian painter Rosalba Carriera "originated the idea of painting miniatures in tempera on ivory, removing them from the realm of snuff-box decoration and placing the practice solidly in the realm of 'fine' art. " 61 However, one of her teachers, the miniature painter Giovanni Felice Ramelli (1666-1740), made numerous copies of Old Masters' paintings on ivory, thus greatly influencing Carriera' s artistic development. 62 The Holy Family with Saints may also be such a case, that is, a later copy of a now lost work by Clovio, but without any further information this question will for now have to remain open.
The letter from Naples and its relation to Sotheby' s painting, proposed herein, present a contribution to the research of the 5. Giulio Clovio, The Holy Family with Saints, undated, gouache on ivory, 19.6 × 14.3 cm, unknown location (photo: http://www. wikigallery.org/wiki/painting_334319/Giorgio-Giulio-Clovio/TheHoly-Family-With-Saints) Julije Klović, Sveta obitelj sa svecima, nedatirano, gvaš na slonovači, 19,6 × 14,3 cm, nepoznata lokacija last part of Clovio' s life and work, providing new biographical data as well as an insight into his late manner. However, our knowledge on the final chapter of his life during the 1570s will probably stay mostly in the realm of written documents. The possible presence of another artist' s hand in Clovio' s works poses a difficulty in recognizing and attributing artworks from that period without an exact date or signature. u posljednjem razdoblju svojega umjetničkog stvaranja surađivao s mlađim umjetnicima, postoji i mogućnost da je slika rezultat suradnje ili djelo drugoga, manje vještog autora, nastalo prema Klovićevoj invenciji. Tehnika tempere na bjelokosti, u kojoj je slika izrađena, dovodi u pitanje Klovićevo autorstvo s obzirom na to da se koristi tek od kraja 17. stoljeća, pa se stoga otvara mogućnost za pretpostavku da je tu riječ o kopiji iz kasnijeg vremena.
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